Sidelights on the Victorians

be more interesting than his later, and the
expectation is fulfilled. Especially good are
the letters he received from Rossetti when,
having despaired of earning his living as a
sculptor, he was seeking his fortune in the
gold fields of Australia. Later disciples of
the Pre-Raphaelites tended rather to forget
that the Pre-Raphaelites were the most robust
of men. The apparent discordance between
their characters and their works is not difficult
to explain. They were artists, they were
living in a smug, materialistic world which
ignored the finer impulses of the spirit, and
they went to extremes. It might almost be
said that since the world around them thought
of nothing but money, they deliberately
painted and wrote about people who could
not conceivably earn their livings, and because
they saw around them a generation peculiarly
gross and bustling they were forced into the
extravagance of creating ideal figures who
might be deemed incapable of eating, and who
in no circumstances could be conceived of as
jumping a five-barred gate. But the languor-
ous and swan-necked women of Rossetti,
the attenuated, almost transparent, princesses
of Burne Jones, the gentle Utopians of William
Morris, were merely the escapes, as it were,
of full natures starved in actual life, Burne
Jones was one of the wittiest and joiliest talkers
of the nineteenth century, and filled his
letters with uncomplimentary caricatures of
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